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Abstract

The cinematic representation of prophets faces inherent challenges due to the gap between the
sacred language of religion and the narrative, visual language of cinema. In Abrahamic
traditions, prophets are divine intermediaries, moral exemplars, and bearers of revelation,
often characterized by sanctity, infallibility, and mystery. Sacred texts portray them as
manifestations of the divine; whereas, cinema relies on drama, storytelling, and humanization,
which can render prophets more tangible, humanized, or secularized. This tension raises
challenges such as excessive humanization, the omission of miracles, or the reduction of
transcendence, potentially altering public perception and collective memory of prophetic
figures.

Nonetheless, cinema’s aesthetic and semiotic tools can create spaces for religious experience,
allowing audiences to engage with the sacred while maintaining narrative appeal. This study
analyses key films—including The Passion of the Christ (2004), Noah (2014), Exodus: Gods
and Kings (2014), The Last Temptation of Christ (1988), Life of Brian (1979), and
Muhammad: The Messenger of God (1976)—to examine the narrative and visual strategies
used to balance sacred representation with cinematic storytelling. Findings suggest that
successful portrayals often employ indirect depiction, focus on surrounding characters, and
use music and lighting to evoke the divine. Overall, cinematic representations of prophets
reflect the tension between sacred and earthly narratives while shaping modern cultural
understanding of religious figures.
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The Representation of Prophets in Cinema:
The Tension Between the Sacred and Earthly Narrative

Extended abstract

The cinematic representation of prophets has always faced significant challenges,
stemming primarily from the fundamental difference between the language of
religion and the language of cinema. In the Abrahamic traditions, prophets are
regarded as divine intermediaries, bearers of revelation, and moral exemplars, often
characterized by qualities such as infallibility, sanctity, and mystery. Sacred texts
such as the Qur’an, Torah, and Bible portray prophets as manifestations of the
divine; yet, cinema, as a narrative and image-based medium, necessarily relies on
elements such as drama, storytelling, and humanization. These factors can reduce
the prophets’ transcendence to a tangible, humanized, and occasionally secularized
form, creating a fundamental tension between the sacred in religious texts and the
earthly narrative of film.

Key challenges in cinematic portrayals include excessive humanization, the erosion
of supra-religious dignity, the omission or naturalization of miracles, and a tendency
toward secular interpretations. While such depictions may foster audience
identification, they risk desacralizing prophetic figures and reshaping public
perception of these divine messengers. Additionally, cinema’s power to shape
collective memory can cement these portrayals in the audience’s mind as definitive
models, producing significant epistemological and cultural consequences.
Nonetheless, some scholars argue that despite cinema’s secular and narrative-driven
nature, the medium possesses unique aesthetic and semiotic capacities that can
facilitate religious experience and engagement with the sacred. Film can not only
represent religious content but also create a horizon for devotional experience,
offering audiences the potential to encounter the divine.

This study adopts an interdisciplinary and analytical approach to examine this
tension, focusing on key case studies such as The Passion of the Christ (2004), Noah
(2014), Exodus: Gods and Kings (2014), The Last Temptation of Christ (1988), Life
of Brian (1979), and Muhammad: The Messenger of God (1976). It investigates the
narrative and visual mechanisms employed in portraying prophets. Some films
employ strategies such as avoiding direct depiction of prophets, using indirect
narrative perspectives, emphasizing the reactions of surrounding characters, and
leveraging music and lighting to evoke a sacred atmosphere. A notable example is
Mustafa Akkad’s Muhammad: The Messenger of God, which preserves the film’s
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spiritual ambiance while maintaining cinematic engagement by refraining from
showing the Prophet’s face directly.

The findings indicate that the cinematic representation of prophets not only reflects
the tension between the sacred and the earthly narrative but also reveals profound
shifts in modern cultural perceptions of religious concepts. This article seeks to
identify both the challenges and opportunities in these portrayals and to explore
cinema’s role in redefining the place of prophets in contemporary culture.

References

Holy Bible.

Baugh, Lloyd (1997). Imaging the Divine, Sheed & Ward, University of Michigan, Bloomsbury
Academic Press.

Eaghll, Tenzan; & King, Rebekka (2022). Representing Religion in Film, Critiquing Religion:
Discourse, Culture and Power, University of Michigan, Bloomsbury Academic Press.

Goudarzvand Chegini, A. (2023). Christian Theology in Cinema, Qom: Hozeh and University
Research Institute. [In Persian]

Pak-Shiraz, N. (2025). “Representing Muhammad: The Prophet on Screen”, Material Religion,
The Journal of Object, Art and Belief, VVol. 2, No. 1, pp. 74-76.






Ol ops audd de el s dleld (gls Lo
INE] B AEXY3 bt‘"‘i“})"@i “-b‘ Zjlmi ‘VAa)Lq:: Jl
.JJ.FAU‘,SA.‘L’M D;:Jlswn‘)ﬁju\zs D‘_;;J..\Jls D‘_;)J’b; Dﬁ}j D‘_;dﬁﬂduﬂty
ok 53 Ol ol (2ol
0y alyy 9 (owid yol JoliS

@g-‘,’ K55, 8 4 yle
2>

il sl o3 g gy s Sl beslsen L 53 Ol ly leisl
slaciw 53 )b law 0L 5 (=9 0L e alis sl 3 4l &
o)l e (I Gla S 5 s ol gl (sladdanls wlions Ol sy ¢ onnl
ks O g0 g o il S35 5 Gl (a0 e S L
e e ol o Do 1 Ol el i ¢l 5 g 013 0
Al b s e il 5 ey Sl SO Ol peay dats &S Jl 55 S
o Sl Ll 5 (s pinalss s O plaad e 5l 250 skl
o el 5 Gl ol S Dl ely gl B L o e Jile (28
Obee ol psban ol al b I35 VS oS 5 Sl (esale e
ader 5l il 03 S sloul s b 53 sney Salgy 5 503 Ot )5 owdd
W3l il bl 4 Ol e Ol e oled3l 3 ool gla 2l
G S s b el 0 O B 5 6 jpens il (sl ol ol
Jusasy as Jomss e gloa plaisl oo 0,5 )l )Y S slacidl 3
Sos ol i 5 83 el B 4 Sl Sas Aites Cbls Solylzan
BrY RIS P R PR WP u_@\,jsaLﬁ e, Sl ogese
ot 03 Ol Sled il sl 355 0 Lol mar alibl ay a3 IS
Ll g oS @Al syt Cos ol 5 il eSOl bl
= Il ol bl anils Jlisa ege Koa b 5 o licd e glataly

a.goudarzvand@iaurasht.ac.ir (ol sl «oud; «oudy Aol g o oDl ST ozls (b ylan 05 S sk =

VECE/VNY 5y b D88/ s


mailto:a.goudarzvand@iaurasht.ac.ir

g 11 POV S PO WP D3 PR

4..’L_w‘) U_i‘ LL«PJ}N%\}) Q\)_})Y}i_w OKT_‘AB- .>j_>-}l;45.b.l.5.:~
Sl e s Al e 3 LS L5 s e e o b abau s
hiéud;)l;ljoidb\jw?_.ﬂ.ind,pw,éfllfe\.@;_-lja)&.s@ﬁd
il gl Bl (gl el Sl o Ol

Sils o 8l 615 s 5 gl 0lke (63,55 9, 3T L dllie (|
(s Hlao) Osaman 2 ld glacdd (63550 aslles syl 500
gy o0 (YN E) Olalisl 5 oblas 732 (YE) (g (Yo e)
OV (Al 5y e azear 5 (VAVA) (O uf.,\_})'n {(YAAA) (Gt
JBas Ol by plaisl Al 3 5o a8 S ) o Ly Sls s 5 2lss sl 55l
éj\bj:)jd.}gfs::—“‘j‘).\éj—:§°ﬁ}Wﬁq‘})}‘”ml‘blﬂ%°ﬁ
sl ol slasls Ol sl L Wiles 37 205 ¢ s (gliad Wl (sl
aSL il ey Calyy 5 et el Ol B 51 SU5L LS e 53 O el
.u@do)mfﬂ):u;i:m»m«{ﬁ;u’:ﬁy&w&ﬁlﬁ&bﬁf
s ol opl glacws 5 bl plebd e b o OF  alie ol
Hw@f)Jd‘ﬂl:ﬂdfibu’iﬂ)L)‘WQﬁ&‘“L")wbJ“Jj
3315 5

.Q)Jw &AJB c&) 6[.0.:».*4 c)ngw E) w.’é j“ gd‘jﬁlﬁ ‘Lq.'..:..a :lﬁb)ls.-\tls

Aodds )

Ol bz s Slao o ol son o o 54y Do slaaile)y 53 a3 lae e 2l
Olraly (5 2l Ole ol 3 el 0350 SV Culs) 5 (ol ol catiple 5 i
il Ol L agrlpe o ls Jlame 5 (s, Ul3 Al e Oge 3 oS-
fjfb S 5 2o Gl alea daiew 555 0 5055 ool AL plet
DI L aS (g el (S A 550 S 5 i OIS Oley LB o | alds
;;'5)\—*3 03 e slaiw 3l (obas 53 Ol by (6 520 8 5 JMJ 3l )-1); ‘Uﬂj‘)
15 X5 e Oyl LB U35 o 015 o i slome 1l 2, o 13



M G5 Kgj 55 4l

Olgeass 1y Ol psly ¢ ol ol QUS| s O 520 103 85 sty 9 Copekd Ols 325 V)
olre lanes ¢ blis 53 1S o o 55 5401505 5 e gla S35 b gl slaalau
L gt ) Ol ol o (2l 5 g Sale s 0
deas e e a0l slas S s 5 sible Cins s 5 sl Ll Ols sast
35 el Gl S o i |y Calie 5 S5 o o alss el Al 5l
o S sy 5 Sl Goas a3 5L it o (et gy (D) oS
|y s 45 Ul 050 o 5 O o oladsl cpl il 0l 0S5l
a5 0l 4l an s el ol e 00 i) IS o0 Do (A S Ol e
Sy e o) Jue Sl Ll

ol 0o 1y Ol edie O 1 S r,au» e ) WS W Wog £
el a5 I SL gla 2E el 4SS e B ome sy 5 g sk
ol OLblbs gl o 5 0 BB oty 5L Jdoa (ol Slatews (bl
Sl s Jlame sbul (ol 3 cplias o wis | LT b S o giluoslr |y Slae ool o8
53 dlis gl dals o 53l bl (g ) ile 5 pny Saaiar 4 | O uly
by g el G 5l G Ol oty o go (Olaliasly 5 OLa T ok
5 S ey Al ge S S lani (bl nl o5 2ot
e Aas e W syl 5 VS et a | Sl 008 S50S 1 S
s an b s Vi e 5 a8 S ednl ) e Ot Sl e (53 5005
S o Jodd (S

=l 5 S a0 L il O siea e 10UbRe o5 STosl 56 ¥
sl ol s ) e il 3 Oy 5l ol sl (gsleansle oUls YU
L a3 slacils 5 olS sosls 5 lcos | Olblbis —us Syl ails
e ilae) ri:_e 03 gl (Gl LS sl edde glacaasid 3l (gleddy
23 (s 3 Olgean 5l 51 G 6 sl (e Glar Glagds 2 Lld S e
4S 1y st Al (S SLgl laaiar ( pled3l nl il 03 S sl asle Sia 3
SN Blblbes s 3 A0l e 4l sl gl (S50 ,m sled e LI s
S i gl s danls Olssts s grmsdor S8 5] (G250 Sy
el 03 Ssl (6,8 ISe  wlay Gees 56 sdasilis & S



e 85 oo g3 ol peoly (ool AY

ooebe polar B s s sa bl Sl i e lacys g £-)
S xi

Qﬁ‘ﬂwau&ﬁfj).))‘y‘j.«@jQJJALSLAJ;.L}))Y)gnﬂ ‘5LAM.°—\
(Eaghll, 2022: 59) M:&‘_}gl}:fuub)liﬁ&uovgv\imb 6@.” Lgbbdwa-

(Yo o) ciamo cilaon phid 33 poly  oums .Y

S5 Sl el el o g Jo G058 4 Y0 1) (s e
P ol S e s O0dd Cshan B lea B s (6550 Sl imes o
Gros Sl OIS 6 e e 5 335 SIS sl Sl eslizd b okd ol o
B Gl Sl Rl L 0dd slas Gladons S o G 1) s oY1
iy QLS o SUS (gl ol LS Olsen ) s ((Sosd Glag 5 0 e
(et FPmin slal ) Glomear ladsir o ol R S 5 IS o g 4
Ol 3 o) ol oS 5 S o 2 4l (535 3led e Sl 53 8 il 05 54
OLL 53 LIS 5o S domns SO o s rl:é):)g-b) A il 4 1y (VoXr-¢
(Ul O30 53 33l o a3l 1) Sl Cals) cussdome (pl oS 553 g0 03l 2l
313 (55 3me Sl (s ooy Giw 5 s Zop gl LS Ol gear st
dons o 8 Glawr L3 S a1 e ohd 3 a0l 039 K0pS (YA 20)
(Y0 o sas s SLdl 5 10 o gl alacdy Ol e 5l L2 olS L3l 51
4S ol bl Sladl slal 4 a8 s Cilan 53 e lod3l el o sdle e ot
P s Les dile llamd 53 15 oo o ol 0550 )05 a5 cllockd a1 Ul 3
FAUNETT (8 0) S o0 o g8 Rl 5 o5 A Sl iblye b Jlastr
s e Jlie 53 gl s Sl G Ol ol sisOLES ol oS ((TY:EE (G
DS gy 4y 5106 5 o Sl 358 B s oS (535 Ol sy Bikes | e
Fled ST ol 5ol e e g sbir Caad (Giluesle 4 0 S5, 0
(S 05555 55) 3 ls Aol psale SLdl slaas oo 3l aS A8 e bids Jlaze

VL geY



AY (S5 K9j 055 4b)le

(YeVE) «z g ohd j3 ool g5 Y

AS ol lae Qb 5 g Oy (3Ll ¢ (Sd sl Ol s SIS 4 g ok
el ol it A pi DS Aol el O (Fp s ey DS Sl el
Do LSLALSJ:SM 5 Ssls s S s (S gla illr s slanaes Il
AS iy LS Calyy O s ok ol S a3 Ll sy pele sl s s
ST (Ghla) A4S s i 5l ool sl s s e 33 Olsea L o5
A e plaisl (Solslt lacs 8 5 (O G sl 5 L e Ol )
O3 &S 355 0 oo gl oy S 5 5 Dole el S Ulgisa 5 wdie g2
L(Vio i) S ol Ol Olw 5 288 b (gl |y 1 Ol gnas (i 5
a3l 5 (9050 b Sl o5l s Jlpds Glas S mensl b 5 o 3 -

(B N80T (oS X55,555) ol 4l e 3ol il glael

(Ye1E) «yrlisl g LIS 1z n pld 13 poly owge £
Obaels 31 pleaw lsy oSl Jy Jls S8 4 aobalast 5 oblas Lo o
ol s o a5 5 it DS el 1 e ) S e s e
s ool 2 3l b e Sl gy et (6 e Slao g 5 OIS (Gl b
s sleisl s Olalisly 5 ol ‘T Vl:ﬁ IS o gl Ly e es @G;;
Sl Olgsan oot LS 53 wsn 3,8 o dols it LS Sl ) oo
B gl dla s (BN m s 2 adsl s S o s L aS 55l e b sne
VY0 (s ) A8 o Lol il 0 ol 5 o JUiSl 3 (5 g
3l ol Sl Jun ) oSS @ alalasl 5 Oblus 17 ol
Sl s 53 ot S bl 1y e 1 Sl o s 5 e Ol
L se ls) i S Slpo sl 5 DS (glazmo sy L 5 () s s
23 ket ol ES e sl ) e a8es LBy 55 5 ey (Sl 0l
Tt LS 3 e S o Aol pedie OIS Culgy Sl e s s sladil
aa gy (80 ) sl Glads o sy L aS 558 0 (B me (6l Ol o
Tor) A=S o Ll lal 53 play 5 S JWE 5o ()50 A8 ) olia



Sy 1 PSR PW W VS I

LB s Olgeas pw e alalisl 5 Ollus il (..kzs 03 olJl (VY=Y
w3l (e Bl 5 it s 5 e o G G S5 b ol
sop 5wl |y 1t o oS dalS ey b VS ol pal a |y ol gead ol 35 e
23l okt (SAlS DUl 5l G aS e s S s b 0l
Wl (sl s b ooy Olisasy 1TV 25, 5) ae 663 slaclis
Lile laclie 5355 e 0303 G obgn t (V) g2 & sloo 8l
o=l Kb 5 el Gl 5 L (VT 2 2 505, OAS s
o 5 M U0 il Ol ey S5 s S 1) gl Dlens QY S5 S

(0NN Y (1S X55055) das o W b Slaslls) 4 Lol

(YAM) (e awgwg (3 9310 olad 33z (sumsS 0

Sl edd il 5 (8 sy Sl s 13,50 42 O AM) s By 0 D (o3
e Dot |y s e S0 uSTELE oS0 6l e 4 Loy
brgors 1) ALS o s g s S s b e Sloiobe 1S53 5 S
N L P e e R LS el sla g ol 51 S s (e
Lo B o 53l 15 0T Ol 5 Sl 035y Coam s 5 GV b S
o3, DBl el DL sk GBL an ohd ol e o sk 3 il s s oLy
slados s o plew Sl las 4_;\),(..191@1 Cronds sl 5 alises gl IS
Odd las 5 Sl 5 2lsn5) Jsane (S5 Sltl gl sl dan gy 03500 ¢ s
o g5 b 4 AS o g3k | o SIS (e e 2 (L 3l S
sl 53 (80 Oldl,e) LS 5l gole 5 Jlame ased Olgeas LUl 05t 55
LS S o b yme Sk gl (935 50 Olgsas |y s LUl 5l 13 IS
b o3l PIA (e ¢ Glomim Bl s Sl assl ile) Sl bl e 4 25 3 45
S S (50,8 Ulpean |y (s bbb Jlio 53 (AN b 3) AS o Ll 505 0
S o Slsl bl o ol S n 5l & o S35 5 e e (Slad s
3 i Ol o35l 3l bl S5 ads 558 4l wod Ul ol oS
3IILS glaiv g ol 53 &S el Olsist e oleisb W= opl b &



A S Kgj 055 4 )le

‘JJl:JﬂSEMMﬂdWQL@\L’u(JQ});V%ﬁ)bﬁ@v&,}
QW NEY (oS L5505 ) el LE5LL

(YAY) bl (SN 15 oo o -
OS1 s a5 (55 G158 40 a0l 5 588 J guamme il (S ol
Litme QST 15 6 05eS0 s (gobm i S 518 05 500 Olomamns o 53 olid (]
e 28 0 S 0 P 4 s e 5 S ol S e Sl
OLiiS 5,8 Caw «)jpgp» l ;ﬂvig LS 51 g SIS b o) e
O30k 3 i 3L V488 Js 5 s ol 5 8 el O 01 1 ke (6o
{(Baugh, 1997: 69) 15 ol ST ULl 55 S o8 ioean ccdld 1) Ly

o S 53 T 3 e W5 (S 103 e &1 (5 e o 5LE OVl 53 3 kb
sdle b el s a5 S 0Ly (S5 Calss ok 055 (Sa) o Ao e 5503
03 et et Sl 058 0 Agte e b Olojen DLl el (S350 S50 5 095
3 pdgr 2520 sl e s 5 A (e 5 50 s Ol | O U
O3k e L 48 (goabs odms 51 L, 51 (655 (6l 0Ll S oo g s OLESL I
oo Ol peany g o Ol ke (6350 wlal o3l Lt 4 )ls B3| o
5 gy el s s Oless e Gl s L 0Ll el Jlad 05 3l
Slamd s s e 52 0Ll S Sl e sl e b las O Odags o
355 Ol gole s 5115 (6l 3,8 o 13 il o 5 AS o 3 e 5 oSt
Ol 5 sl Jlisay 5 06,8 o ol pms L 1y 5l p 0 5 digalr Ol s 5 Sdlis s |
S8 i s 0 Sl e 55 O lask 3 e rms Ol 31 5 ] e
55 s 5 Dl O e 5 S e e Ol 3 Sy 030 e
O Lips e 55k 1y ooy Sl wm a5 Jl s 5 355 0 Sl oo OLl 4o
0 5Somn 5 S e (Slray ol 4 by ol s Al s 510 X350 3L 5
o Gl S b iy eSS Sl base o plad s L8 555 0 o «
cﬁ&%lﬁ@ﬂwﬁdb)‘j;xj (Cpeazels 3l Ll 558 0 4B S 6 e
OV N Y (oS Kg5y58)



w8 o > lpeoly oleiil AS

(YAYT) caltl Jgmw 5 dosxon phid 13 @Wus! polys Y

L;J_'J J\ &L&mﬁ—nﬂ Lﬁ_’:i\)) olae dd“"“’ L}.;\ij)lg 4 ‘(\‘\V'\) ((Al)‘df.»:) o)) V‘L“j
23 (The Message) Olye b &S il cpl e o 1l S 3 b i 51 (oDl sl
(Jp)j“'ﬁt—:ﬂ °j_€;~;- &L&u)‘ ‘&M—Aﬂ‘du%—ﬂﬂw C_,_ilﬁ)bcbj_..::& 4:>-L~J: g_)J.G
C_,\A_UJ cdl.:.ﬂ._nwﬁ|_5‘:}m>' Lo :_5\ u\jb\ LSLA&L.:&:&JE.A)‘ b Ql.'.’.wbjw;gt:e-‘
)‘ ealeul 9 <u-’)f"l—:'l o — u,:.ildw )‘ uL:}\ \_' ((oCU‘J)_..») Je>w0) V.k:J .J\_SLSA
‘)}‘w.’\_s.djél_&:ﬂcliil?.- poled Lg)'bj.;)jjjubhidjl.)\i:q}b Aole &b&;ﬁ
b.m&»ci_é)lJ_>-)L'c)>‘_;-},L;.}L»&uw.bbgl)}rﬁm)b@t)ldﬁ)@
ML&UCa_a})_jdé‘cdaw\)Q\yq‘))\uwcﬂgw))&‘wﬁ;ﬁ
QlﬁAy‘gﬁ)L%-)J ‘)j:"L::f ngwruAchJL‘u)b J\JMSL;AMJ;
Clais o5 0a Sl slaslty s,y a5l he ST J opl LS e Laie oL
)bMG@}J&&L«I}-F&LE‘)_&)&%M\)J.AL\Jogc.)a-‘_j).,b.,\.qb (QLAUM
3 b GBs e Do 4S 550 0 ho 5 sk (et ks oDl il
Lgl.awj_.jjjgjl“vi; ol Gl 5 (s gan 5 SIS S e slal (glls ¢ ol
uSJJ w‘ujawddjbﬁyéw‘j&ufﬂ_u\ J‘MJ:“S‘JLL‘}%)U
Gas 3 ol Ll Slgr olbliue (sl g B s ) Gs b ST s

(Pak-Shiraz, 2025: 48) 3,5 o bl ol slio 53 by oo 5 LoVl

S 325 i A
3 ol alians Sl Splgdl a0l Ol e L3 & Olyly csdm 5 0Ll 52
5 o8 ol Ol Laly 5 Ll g ol ol LT s = e 5Dl LS sl S
AU L 5 e dgs D13 O e O 50 53 (o3 Ll i) 0L
‘\SLQ..«.:_AA‘J_:&“‘)J Q—»\ﬁ" a.uc,\_xz'¢6j_;&ﬁ Q)J_g_}v.:j};«ﬂ CLG.H [{GSvNT=T-] 0 R
L«iﬁ_w C,\_w‘ g}_"f.'} mALﬂ.ﬁ Q_Lijw“‘)b e@ 9 QJ; cj‘::tﬂb.) ¢L5‘)l.w‘}.'l.w.‘\ 4.: J'.’.J§b 4j,al:u



AV G5s 359j 055 4b)le

d‘)@\j_?w‘}f} C,_eLi)Jed‘chl?s abﬁ‘}wm‘bwa r)‘}}wb
jdﬂdu;})g‘x\u;w;:}ﬂj\))Lg)b;,dlcvl:iajc))ypuﬂ,\bg}:ﬂ
ﬁj_@'wj%)&w&ua)uﬂ JG)J \) Q\fﬂlﬁ g_,\.bbw JS&M&)U%J
Sl gm0l OLES 5 Ol el s 31 OS50 Cands €l 3 ls oz 5l (61
UJML@"Tf)J‘LSﬂJ—*AMLS‘A"J‘” >j>'- 443\)}[.3\.} og)f@g)jﬁamd\,;ﬂ\
SIS NS il et el g a5 L ladle cpl aes b s laws 358 e
Qﬁbd\ﬁ%@\o)ﬁ)“))@w‘o)‘bﬁﬂjb‘u‘fﬂlﬂdlﬂw)jvcﬁa}w
Sl ALK sl an S s 53 5 i Gy e sl s

Ll Sl ikl 5 sl &S

P

ks S
.DK:,J‘: EX3E o&i&)i 1(.5 u[«':MJAW Qé»ﬁby/(\f.'Y) 45)1.9 g£5":.<>; .U})'J)_,f

Baugh, Lloyd (1997). Imaging the Divine, Sheed & Ward, University of Michigan, Bloomsbury
Academic Press.

Eaghll, Tenzan; & King, Rebekka (2022). Representing Religion in Film, Critiquing Religion:
Discourse, Culture and Power, University of Michigan, Bloomsbury Academic Press.

Pak-Shiraz, N. (2025). “Representing Muhammad: The Prophet on Screen”, Material Religion,
The Journal of Object, Art and Belief, VVol. 2, No. 1, pp. 74-76.



